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Cold Reflection on the Hot Concept: A Review of the Localization of Creative Writing
in China 2009—2019
Song Shilei
School of Chinese Language and Literature, Wuhan University, Wuhan 430072, Hubei, China

Abstract Creative writing was introduced to the Chinese mainland in 2009. The translation of creative writing as
Chuangyi Xiezuo has been widely accepted. Fudan University, Shanghai University, Renmin University
of Chinaand other universities are engaged in the teaching of creative writing. Asinnovators, creative writing researchers
challenge two aspects. On the one hand, they challenge the traditional concepts of Chinese disciplines, which used not
to am at cultivating writers and writers. On the other hand, they shout for the replacement of modern Grammatol ogy
and establishing a discipline pattern in which literature, linguistics and creative writing go hand in hand. It should be
noted that in the past decade, the publications on creative writing have increased, including those translated from
overseas and written by native scholars. The books on writing subjects have become a bright spot in the book market.
A small number of scholars publish papers, which have attracted researchers' attention. The training aim of Chinese
department has changed gradually, and resident writers and other projects have been implemented. However, some
problems emerge with creative writing booming. Therefore, the development of creative writing in the future need to
return to the concept itself. It should consolidate the theoretical basis, clarify the disciplinary boundary, and find its
suitable position in the domains Chinese language and literature. Furthermore, in order to solve the paradox and
predicament of its existence and development, it need to form ajoint force with Grammatology. Taking this approach,
creative writing may achieve a breakthrough in the next decade.

Key Words Creative Writing; Concept History; Writing Studies; Chinese Education
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